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To translate may arise from the need to buildidgerbetween the cultures that a
given language represents. The rationale behirldibgisuch a bridge is making culture
and history. As Octavio Paz says, “[p]arler ungylanétrangére, la comprendre, la
traduire dans sa langue natale, c’est restauneicité du commencement [c’est-a-dire,
celui de I'époque pré-Babélienne]” [to speak aifymdanguage, to understand it, to
translate it into one’s mother tongue is to restbesoneness of the beginning of times]
(Paz, 10). In other words, the bridge that trarstathelps build is one that facilitates
cultural understanding, acceptance of differenogisthe subsequent imbrications of one
or several peoples into one another.

Conversely, the bridge in question is also anlmigoal tool for the translator.
The latter may have ulterior motives that prephseground for large-scale exploitation,
oppression and subjugation. Such has been thdaratbe learning of African national
community languages by European missionaries atdreof the industrial revolution in
Europe. African languages were learnt in ordereibed communicate with, and
understand, the natives so as to better turn themigood children of God,” because
they had no faith: their polytheism amounted tol#to of deity and/or God among them.
The Bible was translated into native languages,esoatives embraced Christianity, and
through missionaries and their faith, the way wageg for colonial forces to enter Africa.
Cultural interpenetration by way of translation Wwboot be blamed if it were not used
for colonial and imperial purposes. It is oftendstiat when Westerners came to Africa,
they had the Bible and Africans had their lands Tduests” asked the “hosts” to close
their eyes, when they did the former had the lamakthe latter the Bible. The
hegemonic side of translation can never be ignored.

Translation is double-edged. What about retraiosiatWhat may be the reasons

behind retranslating a work of art or a given bodk®se central questions are raised in
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order to understand why Frantz Fandres Damnés de la terrpublished in 1961, was
retranslated by Richard Philcox in 2004, thatastyrone years afterwards.

I
The retranslation of a work is inspired by a dertaumber of factors. An

important factor of wanting to retranslate can kagpgling with time, by way of updating
the work for modern readers, thereby expungingeffext of time from the work in
guestion. In other words, the first translatioraafiork can be obsolete and outmoded
because of problems of understanding when the relsigas removed hundred years
away from the original or the first translation.eTRrench translations of Ancient
Greece’s Homer in the T&entury by Mme Anne d’AciefThe lliadin 1699 andrhe
Odysseyin 1708), by Charles Marie René Leconte de Lisl&éd" century The lliad in
1866, efTheOdysseyn 1867), and ultimately Philippe Jacottet’s y2@00 retranslation
of The Odysseyare an answer to temporal and spatial exigeticggsare different.
Among those exigencies, there is no underestim#ti@danguage factor. As a matter of
factor, with time, language evolves along with tiétures it naturally bears. When
culture evolves and changes, tastes and manneeflyahanners of speaking and
writing) also, of not substantially, change. Thilne French that people used to speak in
the 18th century is not, if not cannot be, easilglerstood by the users of this language in
19th century, let alone by those of the 20th centéiccording to Antoine Berman, “la
retraduction surgit de la nécessité non certesidpréner, mais au moins de réduire la
défaillance originelle” (Berman 4). Every transtetiis imprinted with a lack, or the void
of «non-translation” that needs to be filled outeTvoid of non-translation can be some
morphological, phonological, syntactical and lekifferences affecting the taste of
modern users, thereby causing them to disaffedbatiguage. That's why linguistic and
cultural updating is welcomed. Is Philcox’s ratittnap to date? What was the guiding
reason of the retranslation of Frantz Fanon’s gilboeaking_es Damnés de la terPe
I
When in 1961 es Damneés de la terappeared, the political and social

environment compelled the African intellectual éonove himself from the comfort of
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silence and thereby take part in a role that wassthat is, the consciousness raising of
the poor and the oppressed. As the French exialishtnd left-wing thinker, Jean-Paul
Sartre writes in the 1961 preface to the book, Rafid not want to be an accomplice of
colonialism and imperialism in Africa and spacesveithe oppressed people of African
descent could be found. To this people Fanon ser@ssage of warning against the elite,
personality cult, and Western culture, as Sarteeithdut most of all, he preached that the
salvation of this people passed through self-ipection and self-discovery. He
committed himself to confronting the problems tleak the failure of the African post-
colonial state.

An oblong reading and application of Fanon'’s iptetation of the African socio-
political context by those who were not the immeagliarget definitely widened the circle
of reception of the work. In other words, the wdtkpugh translation, reached not only
Anglophone Africa, but it also made resounding esh@mong people that were sharing
the plight of Africans in Africa. Constance Farriog, the first translator of Fanon’s
work, is definitely to be credited for such a ret@p. A reading of Stockley Carmichael
and Charles V. Hamilton'Black Power : The Politics of Liberation in Ameriaad
countless radical works authored by African Amerga the 1960’s will attest to the
fact that a good deal of social and political astivin the Black world built on the
discourse of Fanon, if not were influenced by trenWhat has changed in liberation
struggles and social change movements in the Blacld and the world that was
affected by Fanon’s words to require a retrangtatiohis work?

According to Philcox in a protocol (“On Retrangtgt Fanon, Retrieving a Lost
Voice”) that he writes to explain the challengeddeed during the retranslation of Fanon,
the lack of adequacy between the time Fanon wistevbrk and nowadays political and
social mapping is important, and it is one of thetdrs that caused him to retranslate. He
felt the need to bring the work to modern readier,eby adjusting it to their parlance
and taste. Also, bookstores and libraries are devbFanon’s famous book in Paris
where he wrote it. Philcox tells us that one dayveat to the FNAC bookstore in Paris

to purchase a copy dks Damnés de la terr®/hen he asked the young lady of the
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bookstore about the book, she checked in the canpnt it turned out the book had
never been around there.

One other factor that led Philcox to undertakewosk of “rewriting” is that there
was not only a multiplication of the number of thlamnés de la terre” in the world, but
also there was a similarity between the conditibtine colonized of Africa and the
liberation movements that informed him and his warkd the present-day lumpen
proletariat in Africa and in places like Afghanistdraqg, Palestine, and even the former
communist countries of Eastern Europe. It goesawitisaying that the retranslation of
Fanon obeys political imperatives and satisfiesriion movements in search of fuel,
examples and directives. Homi K. Bhabha agrees thé@hobservation in the preface of
Philcox’s translation of Fanon. He believes thEté Wretched of the Earmerges,
year after year, in Oakland, Natal, Belfast, Tehk&ashington, Paris, to say nothing of
Bombayé&, or wherever you may be today as the badkrfto your hands” (Bhabha
“ Foreward”, The Wretched of the Eartfirans R. Philcox xxxi). Thus, through the
theoretical assessments made of Fanon’s work,|dhalgzation or universalization of
the African condition is legitimized and the relaga of Fanon’s work is more than
established because extrapolations show the swgmiithe “damnés de la terre”
everywhere in the world. The re-writing/retransdatbf a work, whether literary or not,
is susceptible of widening the reception of thekniarquestion, which is more than
obvious nowadays with the hyper-technologizatioowfworld. To be sure, behind the
retranslation of Fanon lies the intention of p@gtthe work and its readers in the original
language on the same wavelength as the potentiaFrench speaking and reading
people. In other words, to put the readership parawith the work enables the latter to
draw some teachings from the experiences that themgized, and thereby uncover the
commonalities and the differences that the sai@egpces may entertain with the
reader’s own lived experiences. A rereading, whaths facilitated by a new translation
or not, always enables the reader to reappraisesgess and re-appropriate the text.
When a new translation is offered, it reorientsdo¥g a new reading that is paved. It is
more so, however, for those who were drawn togkedwing to translation: as far as
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Fanon’sLes Damnés de la terie concerned, the non-French speaking readerriodf
and abroad is given to see the work under a néw; lignot with new eyes.

The retranslation dfes Damnés de la terfers some terminological
adjustments that time and experience commandctnjisst as people of African descent
in the United States experienced changes in thetlnegywere called throughout the
history of their country, — negro, colored, bladk;o-American, African American —, the
(re-)translator of Fanon here deems it necessampoesent, “topicalize, or to update
certain words with heavy connotations and ideolalgibarges. Those words are “negre”,
“noir”, “indigéne” and “colon”. Constance Farringtdranslates “néegre” and “noir” as
“negro”, a term that was harmless back in the @0@ the 1970’s because it would
dignify, so to speak, the African person within Aioa. The word “indigéne” is
translated as “native,” thereby depleted of itsstaderogatory and condescending
meaning that the French colonist had in mind. ‘tédie” does not mean the same thing
in French as in English. In French, the word mesomeone who has no civilization,
culture or history although in biology it is an edjive that gives account to an endemic
species that evolves in a place one is referringte derogatory charge of the term
explains why in the French colonial system, theas something called “le statut de
l'indigénat”, a social class that came after Freaitizenship in the colonies of France.
That's why the African French-speaking person, wpeaks and yet entertains a totally
different historical relation with the word getdlad at the mention of it. The word

“colon” sends Philcox waltzing around. He reportsvihe grappled with translating it:

| was tempted to use the colonizer since it sodmignt pitted against the word
colonized. But a colonizer composes the originedd that colonized the country
and does not convey the meaning of the Europeansettled, lived, worked, and
was born in the colony. Colonial has two differaasociations, one for the
English, especially in East Africa, and one fag imericans, pertaining to the
thirteen British colonies that became the Unit&até® of America or to that
period; settler was being used by the media irMiteEast crisis to refer to the
Jewish settlers and -would be the immediate eefss for a reader.
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Philcox in the end uses the word “colonist” inegmnent with his publisher. To
correct, update, and fill up the gaping holes effirst translation, such is the task and
duty of the second and/or new translator.

Also, in the new translation, aside from the pehpgc and equivocal words the
translator deals with, he operates some changée isubtitles of Farrington’s translation.
For instance, when Farrington translates “Sur ¢device” as “Concerning Violence,”
Philcox renders it as “On Violence.” What is théetience between these two or what
motivates Philcox’s re-adjustments is not cleawer€hs not that much of a difference
between the two renderings except for the fact®métox gives in literality in order to
render what Farrington couches in a somewhat sdhalaak. “About Violence” would
have made a little difference, perhaps.

As for the subtitle “Grandeur et faiblesses degantanéité” which Farrington
renders as “Spontaneity: Its Strength and WeaksgsRhilcox renders it as “Grandeur
and Weakness of Spontaneity.” What is the advargagendering a gallicism into
English by the same way it is expressed in Frehgh&t about “loftiness,” “greatness”
or “height,” which better render the French worddigdeur’? There has been some
unnecessary reshuffling of words, and Farringteicecagain has the upper hand for
finding in English an equivalent for what Fanon miea

The section dealing with the fundamental questiotine psychology and/or the
consciousness of the oppressed/colonized; thdfl&ssaventures de la conscience
nationale”, was translated by Farrington as “Thé&Rs of National Consciousness.”
Philcox provides the reader with a more spicedrapdation: “Trials and Tribulations of
National Consciousness.” The word “pitfall” is adseaup of “pit,” which is a trap set for
animal and “fall,” which can simply be seen asddlen danger lying in wait for that
animal. In other words, a pitfall is a snare, ti@ a pit that is camouflaged or flimsily
covered in order to capture a game or someonégurative sense, it denotes a hidden
and not easily detected danger. If Philcox’s traah — “Trials and Tribulations of
National Consciousness” — is reproach-free, it agan does not substantially differ
from what was proposed to the reader in 1963.dt) faals conjure up the idea of a test
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to, say, one’s faith, patience, perseverance byaiégmptation, suffering and the like,
which can have the potential of annoying or disagurg someone from his/her course of
action. Tribulation, “tribulatio” in Latin, originas from the verb “tribulare” meaning to
press or to oppress, or the noun “tribulum”, thegaused in threshing, evokes the idea of
the suffering that ensues from oppression or patset A combination of trial and
tribulation, both words in plural, evokes a tryiegperience one can go through. Clearly,
“pitfalls” and “trials and tribulation” are semaatneighbors in such a way that one can
replace the other, and when one comes first, tieeds to be no need for the other.
Ultimately, as for subtitles, “Guerres colonialé$reubles mentaux” is translated
textually the same by both translators: the formetes “Colonial War and Mental
Disorder”, and the second “Colonial War and Metelorder,” both forgetting about the
plural in the formulation.

What is more, the second translation that wait$didy-one years to recalibrate
meanings and fill in gaps does not hint at the fhanslation of the title. “Les damnés de
la terre” has been translated as “The WretchedeoEarth” and the translation seems to
withstand the test of time and retranslation. Rixilagrees with Farrington. According to
Cassell's French-English / English-French Dictignawretched " means “misérable”,
“malheureux ”, “pitoyable ”, “ vilain ” and “trist& in French. “Damné” in French means
someone that is doomed to the pain inflicted bifirebr eternal pain. It is someone that
is cursed and rejected. There is a religious taitthe word. Also, “damné” is “cursed”
in English. Thus, “The Cursed of the Earth” coutdffone was to dwell on the literalist
logic of Philcox’s. In other words, both titles dhee same to such extent that one
wonders why the reworking of Farrington’s translatinstead of a translation of Fanon’s
chef-oeuvre. My suspicion is that Grove Press didaccept this retranslation for the
need of recalibration and adjustments such as comewsby temporal exigencies.
Mercantilist reasons hide behind the undertaking.

It should be underscored that Farrington doeprmtides the reader with a note
of the translator in order to account for the cka€ terminology she made, as well as the
ordeal she traversed. Philcox does, thereby shighimself against attacks hidden in the
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proverbialtraduttore tradittore Every translator is susceptible of being changid
unfaithfulness to the original text, which can eithe a deliberate ideological
and/theoretical choice made by the translator. Agltlh the text and excising from it is

up to the translator who is the only captain ofse¢éshat the text to be translated
represents. If the translator is a potential traitdhat about the re-translator? Does s/he
represent a danger to the integrity of the mearohthe text? If the translator is not
trustworthy, that is, a traitor because of the effoentioned leverage s/he has vis-a-vis the
text, the retranslator seems to be doubly commgitiicrime of unfaithfulness. S/he
endorses the crimes of the translator and hisooWwa. In this game of positioning the
meaning, and putting the text right where it belrgat is in the line of the authorial
intent, only veritably dead authors are powerléSsme critics believe that the author is
dead, and therefore they have the freedom to temipietheir word). When alive, the
translator can speak up for himself or herself. \Bfpeaks up for the dead author whose
genius is assaulted by the critic/translator? Wieads Fanon and his work? Philcox,
fully aware of freedom and the responsibility aé thanslator and right of the author,

seems to relieve us of that heavy concern. He svrite

You might think that translating the dead gives yowhole lot of freedom -
there’s nobody there looking over your shouldemaking rude comments. But

in fact there are crowds of people looking oveuryshoulder - from the readers of
the original translation to the postcolonial selnslwho have staked their
reputation on Fanon’s ideas. Translating a dead mmzans stepping very warily
through a minefield littered with the debris ob#mer time and another translation.
But the very fact of looking back was a drivingde to modernize the text and
look ahead. In Fanon’s case, translating the demda case of translating life
itself. | felt | had to bring a dead translaticeck to life.(Philcox, “On
Retranslating FanonBhe Wretched of the EartB51)

Philcox tells us that he had access to audio ressuhat belonged to Fanon. He
met with the man several times. These allowed bifimodernize the text” for a modern
readership. It ought to be underscored that therdariext of Fanon’s, and by the same

token any text that bears scholarly respectatality depth, is set somewhat in stone,

meaning that the reader should be brought to ttigitestead of the other way around. To
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bring the text to the reader means tempering wjitivhereas to bring the reader to the
text is a gait of upholding the sanctity of authbmtent and textual integrity. That's why
modernizing the text sounds like an exercise indating and treason. Lastly, it is true
that Philcox had the blessing of the watching amestjoning eye of the scholars who
worked on Fanon. The panoptic gaze does not exthedact that some of the scholars
involved built their reputation on the first traatbn, which, Philcox deems in need of
modernization. Recourse to the original text innEfeimposes itself for a better
comprehension.

1]
In the final analysis, if retranslations are eis&s in digging up for further clarity

and comprehension, inasmuch as to translate sefote understand, the retranslation of
Les Damnés de la tereught to have spotted unquestionable shadowy zarths first
translation. The words and subtitles that were na&sgd do have some relevance not to
the point of undertaking a retranslation that isexplained. Furthermore, the retranslator
seems to have simply copied and pasted the watkedfanslator.

Lastly, it ought to be said that to treat Farrorgsé translation as a dead one or to
consider it as one that is out of touch with modenes is harsh judgment because it is
out of its ashes that Philcox’s springs.
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